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ABSTRACT

The main objective of the present paper is to lngitithe complex intricacies of women in partriadtgociety in
meeting out their essential features of their kfbere adjustments and compromises is as impataah autonomous and
respectable status for women in society. Manju Kédgas her own concerns, priorities as well as ker ways of dealing
with the predicament of her women characters. Thenen characters of Manju Kapur Difficult Daughters do not
merely confront male expectations or conflict witlale world, but they seek to actualise their dr ®as an individual
being and not as a social being like a daughtstersiwife or mother. Kapur’'s main characters Nkemati and Ida are
advanced in the true sense of the New women. Kpmjects a new vision of Indian women in her nowdlerein the
women protagonists invariably have to make adjustsmand compromises along with the proverbial homader. It is
because of a woman’s indomitable endurance anghhthat a joint family becomes a force survivihgough all the odds
and storms. But the flip side is that the Indianisty dominated by male chauvinism does not eagilg an equal or due

status to women at par with men
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INTRODUCTION

Literature is a powerful tool in the hands of ¢ing& writers to modulate and change the societhéwork. It
reveals principally three sets of relationship: lamnbeing in relation to the universe, individuakétation to society, and
man in always been a projection of a social situatind the reflection of social consciousness.tierowords, the novel

may be considered a document of social criticigrrerlds to reflect the contingent reality in anssid fashion.

Literature, being a subsystem of a culture, exdinption of some general pattern or syndrome. Migyor
discourse is characterised not only by an urgedmptand assimilate but also by a culture of ptotesl resistance.
Culture is not merely an organisational principtdding together the members of a community. Itlsa means of
establishing its separateness from and resistanothér communities. Indian English Literature ref® the body of work
by writers in India who write in the English Langgaand whose native or co-native language couldrze of the
numerous languages of India. It is also associattdthe works of members of the Indian DiasporatlfIndian writers
used English not mixed with the Indian words tovenan experience which was essentially IndianiamdEnglish

fiction, today , is subjugated by the second gdiwraf post-colonial writers, who were born aftkcolonization.

Women novelists have shown their extraordinarybcaland immutable imprint in the realm of Indiaistiin in
English. Most of women novelists, especially thegigo have advocated feminism in their writings haraphically
presented the clash of tradition and modernityughothe actions and words of their characters. Tiaese written about

Indian women, their conflicts and predicaments agtahe back ground of contemporary India. Whilengaso, they have
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analysed socio-cultural modes and values that gasa Indian women their images and role towarésriselves and the
society. The changing context has placed these wami¢ers in an unevenable position. The Charaaterated by them,
like their creators were torn apart by the confiigtforces of tradition and modernity. The criséssalues adaption and
attachment with family and home have pulled therarader. The plight of the working women was stiinse, aggravated
by their problems of marital adjustment and quesiah assertion of their identity. These novelsivaver have generally

concentrated on the plights and the problems of&ed women mostly with an urban base.

In the prevailing social milieu of modern Indiagthtatus and the psyche of the Indian woman hastlergane a
metamorphic change, more in the urbanised middissels than in rural ones. Moreover, the rise optiemomenon of the
New Woman which touched only the fringe of the urlveorld is also now impacting the woman folk in geal in India.
Indian fiction in English, like any other genres time vernacular, truly reflects this socio-cultuteénd, along with
numerous other allied issues of the contemporaciegoin which the novels are set. Indian fictionEnglish has been
enriched by several highly talented women novelistduding Kamala Markandaya, Anita Desai, Nayaamt&ahgal,
Santha Ram Rau, Shashi Despande, Arundhathi Rogn Kesai, Jhumpa Lahiri, Amrita Pritam and Mahasgtia Devi
and others sensitively portray the life of the pgainists which can relate and empathize with. M&gpur is one such
unique writer who has most eloquently depicteditiatan middle class family and the constraints ¢abg the women of

such families.

The fast growing class of educated and consciodishnwomen, has given rise to their desires andasms,
and more significantly so, to their determinatiorseek and establish their own self-identity- imdlixal rather than social.
Since ages woman is in negotiation with her malenterpart as well as our androcentric society. Dtivenages women
have been denied as a complete and independennrieiay; they have given secondary place in soeietyfamily. The
guandary of women is that they have to endure, toth to death, prejudice, oppression, slur, atargkdiscrimination in
the form of gender biasedness at the hands of #ie dominated structure. It is in this context thanju Kapur, takes up
the cudgel to artistically portray the emergingi@ts and reactions of Indian women- their dream dasires as an
autonomous being, on the one hand, and the redlitiyeir circumstances and destiny, on the othermnre often than
not, the woman protagonists of Manju Kapur’s nawdficult Daughters(1998) experience the agony arising out of the
circumstances in which their dreams perhaps seldome true. The primordial importance of institugdike family and

marriage, while not being denied altogether, gegeré at the hands of the novelist's women protésisn

The main objective of the present paper is to lngitithe complex intricacies of women in partriadtgociety in
meeting out their essential features of their kfbere adjustments and compromises is as impataah autonomous and

respectable status for women in society.

Women under the patriarchal pressure and controé wabjected to much more social ostracism. These we
discriminated and were biased in lieu of their s€lke life of women who lived and struggled undeg tippressive
mechanism of a closed society was reflected inntinvels of Manju kapur. Taking into account the ctawjy of life,
different histories, cultures and different struetiof values, the women’s question, despite bsslidarity need to be
tackled in relation to the socio-cultural situatidrhe impact of patriarchy on the Indian societyies from the one in
West. Manju Kapur has her own concerns, prioriieswell as her own ways of dealing with the predieat of her
women characters. The women characters of ManjuKiaifficult Daughters do not merely confront male expectations

or conflict with male world, but they seek to adism their dreams as an individual being and naa ascial being like a
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daughter, sister, wife or mother. Kapur's main eletars like Virmati and Ida are advanced in the sanse of the New

women.

Kapur projects a new vision of Indian women in hewel wherein the women protagonists invariablyehsw
make adjustments and compromises along with theepbtal home-maker. It is because of a woman'’s rnitkble
endurance and insight that a joint family becomé&se@e surviving through all the odds and stormst tBe flip side is that
the Indian society dominated by male chauvinismsduat easily give an equal or due status to wonbgralawith men.
Consequently, a conflict of struggling values ai$er the ‘speaking’ gender-subaltern(women), te 8pivak’s phrase,
whereby all their dreams, images and ideals amnatiely shattered against the stony wall of realityich they perforce

have to accept as their destiny.

Probing the female psyche in her debut ndidficult Daughters (1998) not only won Kapur the Commonwealth
Prize for the best first book (EURASIA), but alsavg some food for thought to her readersDifficult Daughters one
reads a strange story of mother-daughter bondstuKadoes not appreciate the freedom that her daugWirmati
demands and craves for. The mother thus, unwittinggcomes the voice of patriarchy. Later on, tames attitude is
followed by Virmati also for her daughter Ida whays in the incipient lines of the novel, “The ohag | had wanted was
not to be like my motherfifficult Daughters 1). Ida also suffers alone in silence as she tsahke to share her complexes
with her mother, the same had happened with Virrablth twenty years ago. The absence of a positippast and

sympathetic shoulder of her mother leads Virmatotk for love, sympathy and warmth of feelingsside the home.

Two pairs of mother-daughter bonds are subtly dalied in the novel and both are invaded with cctsfland
compromises. Virmati, the protagonist is a tradgiébwoman who wants that after death her body argdrould be
donated to the needy people so that in this waywshdd be valued by someone at least: “I want mghyodonated. My
eyes, my heart, my kidneys any organ that can besef That way someone will value me after | havee(Difficult
Daughters 1). Unlike others, she is inspired by Swami Dayabts concept of women’s education. Kapur denourtces
persistence of the traditional idea that marriagesisential for women. She, therefore, deliberatepicts the characters of
two girls who are poles apart — Virmati who is centronal in outlook, and her westernised cousink8htala modern in
outlook. Shakuntala’s carefree and independenblifens up before Virmati the prospect of huge awemah could be a
part of women'’s destiny. Shakuntala deprecatestineept of marriage as tisammum bonum of life and her advice to

Virmati reflects her rebellious attitude againg #ervitude of women.

Virmati's negotiation with this world for selfhoaghd identity continues even after her death, bydaeighter Ida
who has tried to rediscover her mother’s life teegher deserved respect and value. But the eviedasbnflict between
dream and destiny leaves Ida, too, feeling forland vulnerable. Virmati, despite her dream-come-tmarriage with
Harish, the Professor, could not get the rightfatp as his wife, since his first wife Ganga wondd allow it. Virmati was
given a pariah status and faced exclusion fromriagal as well as marital hearth. Ida gets divortech her selfish
husband. Virmati the difficult daughter of Kastus,the mother of another difficult daughter Idafidult’ because they
tend to create uncomfortable, sometimes, unpaktsitliations for the male dominated society. Viirsagscape from
familial lovelessness and neglect causes her tandi& finding self-identity and love in marrying kkh but in vain. Her
feminine suffering is also largely due to the ‘msi§the socio-economic and cultural constrainte),use Spivak’'s
phraseology again. Thufifficult Daughters represents the trivals of a woman, torn betweenflicing dream and

destiny, who, nevertheless, attempts to overcomestifaitjackets of social types and cultural idgrdind instead forge a
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‘self-identity’ of an autonomous individual.

Virmati could not accomplish her dream of snatchangeserving space’, yet the fact that she wais@moclast-
shattering the mute mumbling-grumbling image of @aman-cannot be challenged. The novelist, throughcharacter
portrayal seems to insinuate that identity, logaltinorms and notions are becoming a matter obpakshoice rather than
convention. The title of the story signifies a naggs that a woman who tries to forge ‘a self-idghtimpelled by her
unique needs, is branded ‘a difficult daughter*aoproblem daughter’ by the immediate family and Hociety as well.
Both Virmati and Ida have had more than their dtigvoes for their alleged non-conformist stand vigisa traditional
values of family and marriage. Hence, under cirdamtsal pressure, when the woman protagonist Virrakimately
readjusts to her life situation and surroundings, duest for self-identity comes to halt. Despiiemati’s struggles and
her subsequent sufferings in her identity-quest, mtefers compromises to be in a state of exitbpagh as a difficult
daughter. ThusDifficult Daughters represents the turmoil of a woman who seeks toefergelf-identity of an educated
modern woman, forsaking the cultural identity cdditional Indian womanhood of a most humble, obegiservile
daughter, wife or mother. But, ultimately, she cerdewn from her flights of freedom on the wingsrofgination to the
bedrock of hard realities, as it were. This istsasically because she is not satisfied in her drekinnovative voyage to
the outer or other world, unless and until socagiproves and acclaims it. Implicit, therefore,lie thdian New woman’s
situation is the quintessential discrepancy betwthenpotential outer trappings of liberation of fhitagonist and her
actual lack of inner freedom or strengths. In the,eone finds that Virmati's life is readjustmenitiwtradition and a

painful transition, a loss of familial love, and deon reality of lonesome individual awareness.

Virmati is not allowed in her parental house evdrew her father dies in a communal riot, where ashbsband
is quite welcome there. Apart from the ambiencealitical and communal hatred and violence, theifiam- related
issues had a gender perspective too. The ghoudightipn era seemed to have been clouded by thisteirinter-relation
between gender and socio-historical processestidaarrator of the novel, struggles to remaie frem the influence of
her difficult mother Virmati all through. And asmeame suggests she was like a clean slate on whidd write anything
one wants. lda yearns for an altogether differemsgna of a New woman unlike her mother Virmatitoownevertheless,
remains the pivot around which the entire story esowirmati, despite her playing the role of a ehad manager,
remains uncared, unloved and maltreated by herendétasturi.Being a woman naturally gifted with thigue of patience,
Virmati stood physical and mental pain and agoniyegstoically as she had the tenacity in passigestance even though
she lacked aggressive audacity. Virmati's dead@m e more potent impact than Virmati alive on W, after the death

of her mother, feels liberated.

Nonethless, the centrality of Virmati is inescajgahbt only for Ida who tries to be the antithedifier mother in
vain, but also for the entire generation of aspgifiew woman in India.The castaway nonconformistéiti of the social
periphery comes to the centre of the social maast;, allowing the positive reconstructions by Miamati in her zest for
education, freedom and modernity, blooms into dstemtial image of a ‘New Woman’, whose conscieisceot pricked
by Toss of virginity. But Virmati’'s premarital affawith the married professor and her consequesgmeincy starts telling
upon her initial confidence, tenacity and assentdas. Her guilty conscience for rebelling agairst hother, family and
tradition somehow veers her round traditional natiand values as when she concedes in a momeetpdédsness and

self-revelation.

Virmati seems to have lost both the worlds- thditianal and the modern, the social and the familfe parental
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and the marital almost at one go because of hesidado go for higher education and to marry thefgssor as per her
choice. This was something too much for her ash& bad become a pariah bitch. Although, she daresdss one
patriarchal threshold, she is seen caught intohendtap where her free spirit is curbed and wiséie is forced to fight
social ostracism outside the house, on the one, ki compete for the kitchen and conjugal bed Widimga, the first
wife of the professor, on the other. Ida gets sspdrfrom her husband when she realises that shaacanore continue
the marital alliance than suffer it. As it usualigppens in such cases of marital discord, bothandtand wife are to
blame for it because of lack of feeling and loweekl of understanding and adjustment and a chroaigility to forget and
forgive on their part. Although, Ida is an absdltéderated modern new woman unlike her grandmolweesturi who was
entirely traditional, or her mother Virmati who westher balanced between tradition and moderniy;she seems to be

cursing her single womanhood.

The problem is that while woman, especially theanrlbipper and middle class educated women have leecom
somewhat modernised in outlook, their correspondieg-folk at best flaunt only a modern demeanotwardly because
they know that by modernising and bringing aboetehuality of sexes they stand to lose their watlenched patriarchal
status and power. So, in the guise of being mosgedhimen have devised other means of exploitingemom/omen, the
‘enlighted’ one at least go on flaunting their newmanhood, angling for singular existence. Andaassult this war of
one-up-manship, gets fuelled and nosedevices intoid where none gains but everyone loses- loviecadn, trust,
warmth, understanding, patience and sanity. Urlesis their attitudes change, and both are preffarettie real embrace,
an embrace of their minds and hearts, the man-wamkationship will remain bereft of love and harmpo\nd the

tragedy of all is this is that it is mostly the wemwho find themselves at the receiving end.

Thus, Manju Kapur’s protagonists want to recongttbeir own separate identities, they want to adeertheir
rights, they struggle for the respect and imporeathey truly deserve. But all the same they arehrattless feminists who
adopt extreme aggressive and drastic ways of febedigainst mores, norms, customs and traditiohe. Aeroines are
rather pragmatic personae who return to their regtenever required by their families; they are bedal personalities
who realise their potential and their circumstanagsconflicting dreams and destinies , and sudadigsemerge as
aesthetically and logically satisfying negotiatams this post-colonial Indian society. What Manju €& intends to
highlight through the struggle of her women protaigts who tactfully and sensibly negotiate with thgntessentially
conflictual relationship between dream and destimyhow the common women realise their rights, nities, freedoms,

little victories, identify suppressed desires amatkatowards their resolution.
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